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MESSAGE FROM

THE PRESIDENT

OF OPERA PROVIDENCE

AND IT’S BOARD OF DIRECTORS

 

It is with great pleasure that Opera Providence presents the Rhode Island premiere of TREEMONISHA, a folk opera of ragtime, pre-blues, and spiritual music by African-American composer and librettist Scott Joplin.  Scott Joplin’s masterpiece is an optimistic snapshot of an African-American community’s emergence from slavery.  Led by the young woman Treemonisha, the townspeople reject the local conjurers’ superstitions, in favor of hard work and learning.  The musical style speaks directly to modern audiences with heartfelt arias and rousing ragtime choruses.  The libretto, also written by the composer, tells the tale of the adopted daughter of former slaves Ned and Monisha. 

Treemonisha deals with the conflicts in African-American culture at the end of the 19th century—the desire to move into mainstream American society countered by the strange pull of the old African ways and superstitions.  Treemonisha is kidnapped by the so-called “conjure men,” but is rescued and returned home, where she becomes a leader among her community.  The theme of the work—the importance of an education for both me and women—is powerfully set against music that borrows all of the elements of European opera and merges them with the unique rhythms of ragtime.  The music of Treemonisha includes an overture and prelude, along with various recitatives, choruses, small ensemble pieces, a ballet and a few arias.  

Opera Providence is both proud and excited to be able to present Treemonisha to the Rhode Island community.  Treemonisha was not performed in its entirety until 1970.   This is a true privilege and a pleasure for Opera Providence to be presenting this remarkable work. 

This study guide will enhance the beauty of the music and the story to all students who attend TREEMONISHA by Scott Joplin.

On Behalf of the Board of Directors of Opera Providence, 

Robert A. DeRobbio, Ph.D.

President

Joyce Stevos, Ph.D.

Education Consultant
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Scott Joplin

Figure 1

their tremendous energy. In the case of the classic piano rag, the European influence can be
seen most clearly in the form of the music, which generally follows the outline of a march,
with its repeated stanzas and trio sections. The steady "boom-chick" of the bass is also
very march-like. The most obvious contribution of the African influence is the syncopated
rhythms which make ragtime so easily recognizable. (For more on this subject, the module
Listening to Ragtime will be available soon.)

3 Biography

Nobody can say with certainty when or where Scott Joplin was born. The best information
available seems to point to northeast Texas in 1867 or 1868. He grew up near Texarkana. His
parents were ex-slave Jiles Joplin and free-born African-American Florence Givens. Jiles
and Florence were both musical - he played violin; she played banjo and sang - and five
of their six children also sang or played instruments. Scott’s talents, in particular, were
apparent at an early age.

He started travelling while still quite young, making a living as an itinerant pianist, and as
a vocalist with the Texas Medley Quartette, which included two of his brothers. Eventually,
around 1885, he settled in St. Louis, Missouri, the famous "Gateway to the West" that was
a major center for rail and riverboat travel. He worked as a pianist at the Silver Dollar
Saloon, but he also continued to travel and perform extensively. In 1893 he moved to
Chicago, where he organized his first band, played cornet, and met Otis Saunders, another
rag pianist. Saunders encouraged him to write down and publish the piano compositions he
had been improvising.

In 1894 Joplin and Saunders left Chicago, travelling the midwest again, back to St.
Louis and eventually to Sedalia, Missouri, where Joplin settled by 1896. Here he composed,
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taught, organized another band, and played piano in clubs. He named his second published
piece for a Sedalia club, the Maple Leaf. Published in 1899, Maple Leaf Rag became a
big hit, not only all over the United States, but in Europe as well. Now established as a
popular and famous composer, Joplin continued to travel widely, but also spent much time
composing. Around 1900 he moved back to St. Louis. Around the same time, he also
married Belle Hayden, the sister-in-law of one of his students. They separated, however,
and a second marriage in 1904, to Freddie Alexander, ended after only a few weeks when
his bride died of pneumonia.

Joplin moved to New York City in 1907, and in 1909 married Lottie Stokes. Until his
move to New York, Joplin had published a fairly steady stream of piano rags, as well as
a few longer works such as a ragtime opera entitled A Guest of Honor but, driven by the
desire to be considered a "serious" composer, he now began to devote much of his time to
his second opera, Treemonisha.

Treemonisha was not a ragtime opera, although it did include a few numbers in ragtime
style. Joplin’s aim was to write a serious opera which included musical references to all types
of African-American music, including blues. The message of the opera is that black people
can free themselves through education. But Joplin may have been too far ahead of his time.
Even African-Americans could not accept the idea of "serious" music written in a style that
was normally found in saloons and brothels. The production in 1915 of Treemonisha was a
failure. This was a severe blow to Joplin, who was already ill and had been showing signs
of mental strain.

In 1916 Scott Joplin was committed to the Manhatten State Hospital, where he died on
April 1, 1917. His music faded from popularity as other musical crazes replaced ragtime,
and his genius as a composer was not generally recognized until a revival or ragtime led to
the widespread rediscovery of his music in the 1970’s. In 1976 Joplin at last received the
recognition he had always wanted; Treemonisha was awarded a special Pulitzer Prize.

4 Music

Scott Joplin’s most important works by far are his "classic" piano rags, including "Maple
Leaf Rag", "The Entertainer", "The Easy Winners", "Peacherine Rag", "Solace", and "Pine
Apple Rag". Although Joplin did not invent ragtime, the extremely high quality of his piano
rags popularized the genre with people of all races, preparing the way for the widespread
acceptance of jazz. Besides Treemonisha and A Guest of Honor (which has, unfortunately
been lost), his longer works include a sort of ragtime folk ballet entitled The "Rag Time
Dance". Joplin also published various songs, marches, and waltzes.

5 Suggestions for Further Study

e Listen to some of Joplin’s music. Recordings of Scott Joplin’s most famous piano
rags are widely available. Look for CDs of ragtime at your local library, or search the
internet for ragtime audio files. As of this writing, this Scott Joplin page® included
many audio files.

e Edward A. Berlin’s book King of Ragtime: Scott Joplin and his Era is considered
authoritative.

e You might want to start a search for more information at the website of the Scott
Joplin International Ragtime Foundation. If you live in the area, you may want to

3http://www.geocities.com/BourbonStreet /Bayou /9694 /
4http://www.scottjoplin.org
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SCOTT JOPLIN
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Catherine Schmidt-Jones

This work is produced by The Connexions Project and licensed under the
Creative Commons Attribution License *

Abstract

For middle school and up, an introduction to the ragtime composer Scott Joplin.

Scott Joplin

1 Introduction

Scott Joplin is the undisputed "King of Ragtime" music. Many composers, both black and
white, published piano rags and other ragtime music! around the turn of the twentieth
century. But it was the music of Scott Joplin that really captured the public’s attention,
both then and during ragtime’s revival in the second half of the century. The widespread
popularity of Joplin’s music during his lifetime was the first step on the long road that led
to the acceptance of African-American music, and particularly jazz, as an important and
serious art.

2 Background

‘When Scott Joplin was born, the Civil War had recently freed the African-American slaves
in the U.S., but almost a century would pass before the arrival of the Civil Rights movement.
It would be hard to overestimate the effect this had on Joplin’s life and music. Scott Joplin
inhabited a world in which a black man’s career choices were basically limited to preacher,
teacher, musician, or poorly paid manual laborer. A black musician was welcome at church,
at a dance, in a saloon or a brothel, playing certain kinds of music. He was not welcome in
a concert hall or many other venues where only white musicians were considered acceptable.

The music of Joplin’s world came from both Europe and Africa, and, like ragtime? itself,
Joplin was strongly influenced by both. He probably learned the basics of European classical
music from Julius Weiss, a neighbor who was so impressed with young Scott’s stalent that
he offered him music lessons.

But the young Scott Joplin would also have heard, at home, at church, and in nearby
fields and saloons, the music of his newly-freed people: spirituals, work "hollers", plantation
songs, and "patting Juba".

The influence of both can be clearly heard in all ragtime music, and it is the fusion of the
two traditions that gives ragtime, and indeed all the jazz traditions that would later follow,

*http://creativecommons.org/licenses/by/1.0
Lhttp://cnx.rice.edu/content/m/latest/
2http://cnx.rice.edu/content /m10878/latest/
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visit The Foundation’s annual Scott Joplin Ragtime Festival in Sedalia, Missouri or
the Scott Joplin House® in St. Louis.

Tlustrations by Ellen Rockett®.

Shttp://www.mostateparks.com/scottjoplin.htm
Shttp://www.ellen@rockettium.net





                                           A. INTRODUCTION TO OPERA
Important terms for students to know

Libretto –  The name given to mean the words the singers sing in an opera. A libretto looks just like a play, but the words are sung, instead of being spoken. 

Librettist – The person who writes the libretto. 

Musical Score – A completed piece of music from an opera

Composer – The person who makes up the tunes to which to sing the words of the libretto. 

Aria – A song that is sung in an opera, usually by one person. 

Chorus – A song sung in an opera by more than one person. The chorus is extremely important. They can often be the funniest or scariest part of the entire opera. Often they explain what is going on. 

Recitative – A section of the story is sung  “as if spoken.” It represents the normal conversation between characters on the stage. They are speaking back and forth to each other. Recitative never rhymes, except by accident, does not need rhythm and is very, very short sentences. 

Minimal – As little as possible. In opera long sentences are hard to understand and difficult to act out, especially recitative sections. Arias and choruses can be longer. 

Repetition – is an important tool used in opera. Audiences like to hear things sung more than once. They understand the words better the second time and they like to hear the melodies over again. 
Adapted from http://ufoc.org/obc/training (accessed 11/9/07)
Overture –instrumental  introduction to a dramatic work like an opera, consisting of a potpourri of airs based on the tunes of the songs that are to follow and foretelling the drama to the audience.
B. Treemonisha, the Opera

I. CAST OF CHARACTERS
Treemonisha
Monisha - Treemonisha's mother
Ned - Treemonisha's father
Remus - friend of Treemonisha
Lucy - friend of Treemonisha
Andy - friend of Treemonisha
Zodzetrick - a conjurer
Luddud - a conjurer
Cephus - a conjurer
Simon - a conjurer
Parson Alltalk - a preacher
Corn-huskers, conjurors, cotton pickers, visitors, etc

II. SETTING

In the Preface, Scott Joplin included historical, geographical and sociological context for Treemonisha so the audience would have a clear understanding of the story. Read the Preface to the class while they look at Monisha’s Arias from No. 6 The Sacred Tree and No. 9 Treemonisha’s Bringing Up. 
See Teacher  Handout 1 (Preface) and Student Handout 2 (The Scared Tree and Treemonisha’s Bringing Up).

Using a Venn Diagram compare the facts in the Preface to those given in the two Arias. 

	PREFACE
[image: image6.png]



by
Scott Joplin 

	The scene of the opera is laid on a plantation somewhere in the State of Arkansas, northeast of the town of Texarkana and three or four miles from the Red River. The plantation is surrounded by a dense forest. 

There were several Negro families living on the plantation and other families back in the woods. 

In order that the reader may better comprehend the story, I will give a few details regarding the Negroes of this plantation from the year 1866 to the year 1884. 

The year 1866 finds them in dense ignorance, with no-one to guide them, as the white folks had moved away shortly after the Negroes were set free and had left the plantation in charge of a trustworthy Negro servant named Ned. 

All of the Negroes, but Ned and his wife Monisha, were superstitious, and believed in conjuring. Monisha, being a woman, was at times more impressed by what the more expert conjurers would say. 

Ned and Monisha had no children, and they had often prayed that their cabin home might one day be brightened by a child that would be a companion for Monisha when Ned was away from home. They had dreams, too, of educating the child so that when it grew up it could teach the people around them to aspire to something better and higher than superstition and conjuring. 

The prayers of Ned and Monisha were answered in a remarkable manner. One morning in the middle of September 1866, Monisha found a baby under a tree that grew in front of her cabin. It proved to be a light-brown-skinned girl about two days old. Monisha took the baby into the cabin, and Ned and she adopted it as their own. 

They wanted the child, while growing up, to love them as it would love its real parents, so they decided to keep it in ignorance of the manner in which it came to them until old enough to understand. They realized, too, that if the neighbors knew the facts, they would someday tell the child; so to deceive them, Ned hitched up his mules and, with Monisha and the child, drove to a family of old friends who lived twenty miles away and whom they had not seen for three years. They told their friends that the child was just a week old. 

Ned gave these people six bushels of corn and forty pounds of meat to allow Monisha and the child to stay with them for eight weeks, which Ned thought would benefit the health of Monisha. The friends willingly consented to have her stay with them for that length of time. 
Ned went back alone to the plantation and told his neighbors that Monisha, while visiting some old friends, had become the mother of a girl baby. 

The neighbors were, of course, greatly surprised, but were compelled to believe that Ned's story was true. 

At the end of the eight weeks, Ned took Monisha and the child home and received the congratulations of his neighbors and friends and was delighted to find that his scheme had worked so well. 

Monisha, at first, gave the child her own name; but when the child was three years old, she was so fond of playing under the tree where she was found that Monisha gave her the name of Tree-Monisha. 

When Treemonisha was seven years old Monisha arranged with a white family that she would do their washing and ironing and Ned would chop their wood if the lady of the house would give Treemonisha an education, the schoolhouse being too far away for the child to attend. The lady consented and as a result Treemonisha was the only educated person in the neighborhood, the other children being still in ignorance on account of their inability to travel so far to school. 

Zodzetrick, Luddud, and Simon, three very old men, earned their living by going about the neighborhood practicing conjuring, selling little luck-bags, and rabbits' feet, and confirming the people in their superstition. 






This strain of music 
is the principal strain in the Opera and represents the happiness of the people when they feel free from the conjurors and their spells of superstition. 
The opera begins in September 1884. Treemonisha, being eighteen years old, now starts upon her career as a teacher and leader. 


STUDENT HANDOUT II

No. 6: The Sacred Tree 

Monisha:
One Autumn night I was in bed lying,
Just eighteen years ago,
I heard a dear little baby crying,
While loudly Ned did snore.
And the baby's crying seemed to be
Somewhere near that sacred tree.
And the baby's crying seemed to be
Somewhere near that sacred tree. 

I called to Ned and said, "Wake up,
A baby is crying outside the door."
But Ned said, "You have dreamed enough,"
And went to sleep once more;
Yet the baby's crying seemed to be
Somewhere near that sacred tree.
Yet the baby's crying seemed to be
Somewhere near that sacred tree. 

It was twelve o'clock, or just before,
When the rain fell hard and fast,
The baby's cries I heard no more,
It had gone to sleep at last.
And very quiet it seemed to be,
Somewhere near that sacred tree.
And very quiet it seemed to be,
Somewhere near that sacred tree. 

Ten o'clock next morning,
The hot sun was shining,
And the darling little baby,
I really had not forgotten;
But I could hear the humming bee,
Somewhere near that sacred tree.
And as I listened it seemed to be,
Somewhere near that sacred tree. 

I came out in the yard to see,
And find out where the child could be;
And there, in rags, the baby laid,
Sheltered by that tree's cool shade.
I found it where I thought 'twould be,
There besides that sacred tree,
I found it where I thought 'twould be,
There besides that sacred tree. 

I took the child into our home,
And now the darling girl is grown,
All I've said to you is true,
The child I've told you of is you.
Take not a leaf but leave them be,
On that dear old sacred tree;
Take not a leaf but leave them be,
On that dear old sacred tree. 

The rain or the burning sun, you see,
Would have sent you to your grave,
But the sheltering leaves of that old tree,
Your precious life did save.
So now with me you must agree,
Not to harm that sacred tree;
So now with me you must agree,
Not to harm that sacred tree.

STUDENT HANDOUT III

No. 8: Treemonisha's Bringing Up 

Monisha:
We brought you up to believe that we were your real parents.
We saw nothing wrong in doing so. 

On a dark still night,
Ned hitched up the old mules, and taking you,
We were soon driving along the road,
And the next day were twenty miles away.
Calling on some friends,
We told them that you were our first-born and that I intended to stay at their house for eight weeks for the benefit of my health. 

The neighbors were much surprised as what we told them,
But of course believed us,
And so you have never learned the secret of your birth until now. 

When you were seven years old,
There being no school in the neighborhood,
A white lady undertook your education. 

She points to the trunk of the sacred tree. 

I found you on that spot,
And your parents I know not;
Ned and I love you true;
You have been a faithful daughter. 

Treemonisha:
I love you and Ned too,
And your bidding I will do.
To me you have been a mother,
And Ned has been a father. 

Monisha:
When you were a little child of years only three,
You were the most contented while playing near that tree.
Monisha first I named you,
The honor was for me.
Treemonisha next I named you,
Because you loved that tree. 

Treemonisha:
I will take leaves from another tree,
And very fine my wreath will be. 

Corn-Huskers:
Take them from another tree,
And very fine your wreath will be. 

Treemonisha and Lucy go among the trees. 

III. PLOT
· Copy and Distribute sections of the libretto to groups of 2-4 students. 

· Ask the groups to find examples of the terms: aria, chorus, recitative, repetition. 

· Ask the students to identify actions or feelings, main ideas revealed in their sections. 

· List each group’s response. 
· Have the class put the ideas and actions identified in order to summarize the story of the opera. 

· Many refer to the plot in this opera as a moral story about good and evil. What lessons was the librettist trying to teach?

· Ask the students to name superstitions they might be familiar with. What do people they know do for good luck? 
IV. SIGNIFICANCE
Treemonisha is often referred to as the first American opera. Ask the students to give reasons to support this claim.
C. SCOTT JOPLIN
1. Census Activity

One of the ways historians find out information about a person is to search and analyze historical sources. One source is the United States Census. Following are copies of the 1880 census in which the Joplin family appears and a copy of the form used in 1880. Copy the pertinent information about the Joplin family onto the 1880 census form. You may have to use a magnifying class to read some information. Use these documents to answer the questions a – j.
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a. Where did the Joplin family live in 1880? City and State?

b. When was the census information collected?

c. How many people on this page are:    Black ____

White_____

Mulatto_____

Children_____

d. What are the professions, occupations or trades of the people on this page? Compare the occupations of Black men to white men and Black women to white women. 

e. Fifty people are listed on this page. They were born in 10 different states. What are they? Who was born outside of the United States?

f. How many siblings did Scott Joplin have in 1880? What were their names? How many were male? Female?

g. How old were his parents when their first child was born?

h. In what year was each of his siblings born?

i. How many of the Joplin children attended school in 1880?

j. (Circle one) Measles affected people in (a) 1 house, (b) 3 houses or (c) 5 houses. 

2. Timeline

Use these 4 websites to develop a timeline of Scott Joplin’s life. Notice what is happening in the United States during Joplin’s lifetime.

The Handbook of Texas Online, Joplin, Scott http://www.tsha.utexas.edu/handbook/online/articles/JJ/fjo70.html
a. The Cradle of Ragtime – Sedalia, Missouri

http://Sedaliaheritage.com
b. Scott Joplin Biography  http://www.musicianguide.com/biographies/1608001397/Scott-Joplin.html
c. Ragtime Music of St. Louis  www.usgennet.org/~ahmostlu/ragtime.htm
Timeline of US History and Scott Joplin 

	US History Events
	Dates
	Events in Scott Joplin’s Life

	President Andrew Johnson impeached by House, Acquitted by Senate

14th Amendment ratified

Louisa May Alcott published Little Women

World Almanac 1st published by New York Times
	1868
	

	Woman Suffrage Law passed in Wyoming Territory
	1869
	

	15th Amendment, making race no bar to voting, ratified Feb. 8

US Weather Bureau founded
	1870
	

	Great fire destroyed Chicago, Oct. 8-11; National Rifle Association founded

Fisk Jubilee Singers began national tour
	1871
	

	Inventor T. Marshall patented the fire extinguisher

Amnesty Act restored civil rights to citizens of the South, May 22, except for confederate leaders

Congress established 1st National Park –Yellowstone

James McNeil Whistler painted Whistler’s Mother
	1872
	

	1st US postal card issued May 1

Jesse James and his gang robbed their 1st passenger train, July 21; Panic began in Sept, and the Depression lasted 5 years

Boss William Tweed of NYC convicted Nov. 19 of stealing funds. He died in jail in 1878

New York’s Bellevue Hospital started 1st nursing school
	1873
	

	Womens Christian Temperance Union established in Cleveland

1st US public zoo established in Philadelphia
	1874
	

	Congressional Civil Rights Act, Mar 1, giving equal rights to blacks in public accommodations and jury duty. Act invalidated in 1883  by Supreme Court.

1st Jim Crow segregation law enacted in Tennessee

1st Kentucky Derby held May 17
	1875
	

	Col George A. Custer and 264 soldiers of the 7th Cavalry killed June 25 in “last stand,” Battle of Little Big Horn, MT , in Sioux Indian War

Alexander Graham Bell patented the telephone Mar 7

Tilden-Hayes disputed election, Congress agreed to certify Hayes as winner after Republicans agreed to end federal Reconstruction of South
	1876
	

	Molly Maguires, Irish terrorist Society in Scranton, PA broken up by the hanging of 11 leaders for murder of 9 officials and police

President Rutherford B. Hayes sent troops in violent national railroad strike
	1877
	

	1st commercial telephone exchange opened, New Haven, CT

Thomas A. Edison founded Edison Electric Light Co. 

J. R. Winters patented the fire escape
	1878
	

	F. W. Woolworth opened his 1st five –and-ten store in Utica, NY, Feb. 22

French actress Sarah Bernhardt made US debut Nov 8 at New York City’s Booth Theater

Elkins patented the refrigerator apparatus
	1879
	

	Chinese Exclusion Treaty signed with China, Nov. 17, providing for restitution of Chinese nationals entering US

Inventor A.P. Abourne was awarded patent for refining coconut oil
	1880
	

	Clara Barton founded American Red Cross

President James A. Garfield shot in Washington, DC July 2 and died Sept 19;

Booker T. Washington founded Tuskegee Institute

Famous gun battle at OK Corral, Tombstone, AZ- Earp brothers and outlaw rustlers

Helen Hunt Jackson published A Century of Dishonor, about mistreatment of Indians

Spelman College founded
	1881
	

	Chinese Exclusion Act, barring Chinese immigration, passed by Congress, May 6
	1882
	

	Pendleton Act reformed Civil Service

Northern Pacific Railroad completed

Brooklyn Bridge opened May 24

Buffalo Bill Cody’s Wild West Show began its 30 year touring run

Sojourner Truth died
	1883
	

	1st long distance call completed between Boston and New York

1st roller coaster in US opened at Coney Island in New York City

Mark Twain published The Adventures of Huckleberry Finn
John R. Lynch became first African American to preside over deliberations of a national political party
	1884
	

	Washington Monument dedicated Feb. 21
	1885
	

	Coca-Cola first sold at Jacob’s Pharmacy in Atlanta

Geronimo, Apache Indian, surrendered Sept 4, ending last major Indian War

Statue of Liberty dedicated Oct. 28

American Federation of Labor formed by 25 craft unions
	1886
	

	President Grover Cleveland signed the Hatch Act, Mar 2, establishing agriculture experiment stations across the US

Eugene Field published poem “Little Boy Blue”

A. Miles patented the elevator
	1887
	

	Great blizzard struck eastern US Mar 11-14, causing about 400 deaths

Ernest Thayer’s poem “Casey at the Bat” was recited for the first time in public, at a New York City theater in May

US opened Oklahoma to white settlement Apr. 22, within 24 hours claims for 2 million acres were staked by 50,000 “sooner” settlers

Capital Savings Bank opened in Washington, D.C.

O.B. Clare patented the rail trestle
	1888
	

	Battle of Wounded Knee, SD, Dec. 29, the last major conflict between Indians and US troops

Jacob Riis published How the Other Half Lives, about city slums
	1890
	

	F.W. Leslie, inventor, patented the envelope seal

D.B. Downing, inventor, patented the street letter box

Carnegie Hall, in New York City, opened 
	1891
	

	Baltimore African-American Newspaper founded

Ellis Island in NY Bay opened Jan 1 to receive immigrants
	1892
	

	J.L. Love put patents on the pencil sharpener

Columbian Exposition, blockbuster World’s Fair held May- Oct in Chicago

Mormon Temple dedicated in Salt Lake City, Utah
	1893
	

	Thomas A. Edison’s kinetoscope, for motion pictures (invented 1887), given public showing

Pullman Strike began at a railroad car plant in Chicago
	1894
	

	Frederick Douglass died

Booker T. Washington delivered “Atlanta Compromise” address

“America the Beautiful” appeared 1st time in church publication, July 4
	1895
	

	National Association or Colored Women founded

South Carolina State College established

In Plessy v  Ferguson the US Supreme Court gave legal backing to the concept of separate but equal public facilities for blacks
	1896
	

	William McKinley elected president
	1897
	

	John Merrick organized North Carolina Mutual Life Insurance Company
	1898
	

	US declared Open Door Policy to make China an open international market
	1899
	

	Wallace Saunders wrote song “Casey Jones”
	1900
	

	President McKinley assassinated; Vice President Theodore Roosevelt became President

Booker T. Washington published Up From Slavery
	1901
	

	Permanent Bureau of Census established
	1902
	

	Panama Canal treaty signed

First successful flights in airplane by Orville and Wilbur Wright
	1903
	

	First section of New York subway system opened

St. Louis hosted first Olympics in US
	1904
	

	Civil Rights Activist W. E. B. DuBois founded The Niagara Movement

Upton Sinclair published The Jungle
	1905
	

	New inventions- the phonograph and player piano caused the market for sheet music to decline

Susan B. Anthony died March 13

San Francisco earthquake and fire, 503 dead, $350 million damages
	1906
	

	Picasso begins Arts Cubist movement with Les Demoiselles d’Avignon

Louis B. Mayer opens 1st movie theatre

Oklahoma became 46th state
	1907
	

	
	1908
	

	Robert E. Perry & Matthew Henson reached the North Pole

NAACP held first conference (as the National Negro Committee)

Nannie Burroughs founded National Training School for Women
	1909
	

	First issue of Crisis published

National Urban League was established

Boy Scouts of America founded
	1910
	

	Kappa Alpha Psi Fraternity, founded at Indiana University, was incorporated

Omega Psi Phi Fraternity was founded on the campus of Howard University

Building holding New York City’s Triangle Shirtwaist Co. factory caught fire, 146 died
	1911
	

	Tennessee University opens as Tennessee A & L State College

Memphis Blues published by W.C. Handy

American Girl Guides founded name changed to Girl Scouts in 1913
	1912
	

	16th Amendment , authorizing federal income tax ratified

17th Amendment , providing for direct popular election of U.S. senators, ratified

Federal Reserve System was authorized in a major reform of US banking and finance
	1913
	

	Panama Canal officially opened
	1914
	

	Booker T. Washington died

Carter G. Woodson founded the Association for the Study of Negro Life and History

D. W. Griffith’s film The Birth of a Nation released
	1915
	

	Richard Allen made Bishop of the A.M.E. Church

Garrett T. Morgan, inventor of the gas mask, rescues 6 from gas-filled tunnel in Cleveland, Ohio

Jeannette Rankin (R, MT) elected first female member of U.S. House
	1916
	

	US declared war on Germany
	1917
	

	
	1973
	

	
	1976
	


3. Of the 4 sites on Scott Joplin, which was the best and most reliable. Why?
4. What do you think were some of the US events that influenced Scott Joplin? How do you see that influence reflected in his life? In his music? In Treemonisha?
5. Scott Joplin is known as the King of Ragtime for the composition of an American form of music from which jazz then developed. He also devoted much of his life to adapting a European form to write and produce an American opera. Develop an argument supporting what you believe should be his greatest achievement. Use evidence to support your argument.

6. Map Activity Handout

Complete the table of distances below. In the left column are the cities important in Scott Joplin’s life. Those cities are:

Chicago

New York City

Linden, Texas

St. Louis, Missouri

Sedalia, Missouri

Texarkana, Arkansas

· Using an atlas, identify each of the cities using the Latitude and Longitude coordinates on the table below.

· On the Table, fill in the distance Joplin would travel to each of these cities assuming he always used the same route.  Example: In traveling from Texarkana to Chicago, he would travel from Texarkana to Sedalia to St. Louis to Chicago. 

	City

	33.01(N,94.22(W


	38.42(N, 93.14(W


	38.38(N, 90.11(W


	38.38(N, 90.11(W


	41.53(N, 87.38(W


	40.43(N, 74.01(W


	33.01(N,94.22(W

	(
	45
	
	
	
	

	32.26(N,94.02(W

	
	(
	190
	
	
	

	38.42(N, 93.14(W

	
	
	(
	190
	
	

	38.38(N, 90.11(W

	
	
	
	(
	385
	

	41.53(N, 87.38(W

	
	
	
	
	(
	800

	40.43(N, 74.01(W

	
	
	
	
	
	(


APPENDIX
Timeline of US History and Scott Joplin  (Teacher’s Answer Sheet)
	US History Events
	Dates
	Events in Scott Joplin’s Life

	President Andrew Johnson impeached by House, Acquitted by Senate
14th Amendment ratified

Louisa May Alcott published Little Women
World Almanac 1st published by New York Times
	1868
	Born near Linden, Texas

	Woman Suffrage Law passed in Wyoming Territory
	1869
	

	15th Amendment, making race no bar to voting, ratified Feb. 8

US Weather Bureau founded
	1870
	

	Great fire destroyed Chicago, Oct. 8-11; National Rifle Association founded

Fisk Jubilee Singers began national tour
	1871
	

	Inventor T. Marshall patented the fire extinguisher
Amnesty Act restored civil rights to citizens of the South, May 22, except for confederate leaders
Congress established 1st National Park –Yellowstone

James McNeil Whistler painted Whistler’s Mother
	1872
	

	1st US postal card issued May 1

Jesse James and his gang robbed their 1st passenger train, July 21; Panic began in Sept, and the Depression lasted 5 years

Boss William Tweed of NYC convicted Nov. 19 of stealing funds. He died in jail in 1878

New York’s Bellevue Hospital started 1st nursing school
	1873
	

	Womens Christian Temperance Union established in Cleveland
1st US public zoo established in Philadelphia
	1874
	Moved to Texarkana, Arkansas 

	Congressional Civil Rights Act, Mar 1, giving equal rights to blacks in public accommodations and jury duty. Act invalidated in 1883  by Supreme Court.

1st Jim Crow segregation law enacted in Tennessee

1st Kentucky Derby held May 17
	1875
	

	Col George A. Custer and 264 soldiers of the 7th Cavalry killed June 25 in “last stand,” Battle of Little Big Horn, MT , in Sioux Indian War

Alexander Graham Bell patented the telephone Mar 7

Tilden-Hayes disputed election, Congress agreed to certify Hayes as winner after Republicans agreed to end federal Reconstruction of South
	1876
	

	Molly Maguires, Irish terrorist Society in Scranton, PA broken up by the hanging of 11 leaders for murder of 9 officials and police
President Rutherford B. Hayes sent troops in violent national railroad strike
	1877
	

	1st commercial telephone exchange opened, New Haven, CT
Thomas A. Edison founded Edison Electric Light Co. 

J. R. Winters patented the fire escape
	1878
	

	F. W. Woolworth opened his 1st five –and-ten store in Utica, NY, Feb. 22
French actress Sarah Bernhardt made US debut Nov 8 at New York City’s Booth Theater

Elkins patented the refrigerator apparatus
	1879
	Learned basics of music theory from a local musician with classical training

	Chinese Exclusion Treaty signed with China, Nov. 17, providing for restitution of Chinese nationals entering US
Inventor A.P. Abourne was awarded patent for refining coconut oil
	1880
	Left home and supported himself as an itinerant pianist working in places like St. Louis, Memphis, Dallas

	Clara Barton founded American Red Cross
President James A. Garfield shot in Washington, DC July 2 and died Sept 19;

Booker T. Washington founded Tuskegee Institute

Famous gun battle at OK Corral, Tombstone, AZ- Earp brothers and outlaw rustlers

Helen Hunt Jackson published A Century of Dishonor, about mistreatment of Indians

Spelman College founded
	1881
	

	Chinese Exclusion Act, barring Chinese immigration, passed by Congress, May 6
	1882
	

	Pendleton Act reformed Civil Service
Northern Pacific Railroad completed

Brooklyn Bridge opened May 24

Buffalo Bill Cody’s Wild West Show began its 30 year touring run

Sojourner Truth died
	1883
	

	1st long distance call completed between Boston and New York
1st roller coaster in US opened at Coney Island in New York City

Mark Twain published The Adventures of Huckleberry Finn
John R. Lynch became first African American to preside over deliberations of a national political party
	1884
	

	Washington Monument dedicated Feb. 21
	1885
	

	Coca-Cola first sold at Jacob’s Pharmacy in Atlanta
Geronimo, Apache Indian, surrendered Sept 4, ending last major Indian War

Statue of Liberty dedicated Oct. 28

American Federation of Labor formed by 25 craft unions
	1886
	

	President Grover Cleveland signed the Hatch Act, Mar 2, establishing agriculture experiment stations across the US
Eugene Field published poem “Little Boy Blue”

A. Miles patented the elevator
	1887
	

	Great blizzard struck eastern US Mar 11-14, causing about 400 deaths
Ernest Thayer’s poem “Casey at the Bat” was recited for the first time in public, at a New York City theater in May

US opened Oklahoma to white settlement Apr. 22, within 24 hours claims for 2 million acres were staked by 50,000 “sooner” settlers

Capital Savings Bank opened in Washington, D.C.

O.B. Clare patented the rail trestle
	1888
	

	Battle of Wounded Knee, SD, Dec. 29, the last major conflict between Indians and US troops
Jacob Riis published How the Other Half Lives, about city slums
	1890
	

	F.W. Leslie, inventor, patented the envelope seal
D.B. Downing, inventor, patented the street letter box

Carnegie Hall, in New York City, opened 
	1891
	

	Baltimore African-American Newspaper founded
Ellis Island in NY Bay opened Jan 1 to receive immigrants
	1892
	

	J.L. Love put patents on the pencil sharpener
Columbian Exposition, blockbuster World’s Fair held May- Oct in Chicago

Mormon Temple dedicated in Salt Lake City, Utah
	1893
	Played along the Midway at the World Columbian Opposition in Chicago, Ill. Black pianists entertained fairgoers as they moved from exhibition to exhibition but they were not allowed to be part of the official program. Joplin met other black performers sat the Exhibition and partnered with Otis Saunders to tour for 2 years performing pieces Joplin composed

	Thomas A. Edison’s kinetoscope, for motion pictures (invented 1887), given public showing
Pullman Strike began at a railroad car plant in Chicago
	1894
	Settled in Sedalia, Missouri, a place where Joplin and Saunders found a market for the sheet music Joplin composed; wrote music for the Queen City Band,; Took course in music composition at the George R. Smith College for Negroes; Married Belle Jones

	Frederick Douglass died
Booker T. Washington delivered “Atlanta Compromise” address

“America the Beautiful” appeared 1st time in church publication, July 4
	1895
	

	National Association or Colored Women founded
South Carolina State College established

In Plessy v  Ferguson the US Supreme Court gave legal backing to the concept of separate but equal public facilities for blacks
	1896
	

	William McKinley elected president
	1897
	

	John Merrick organized North Carolina Mutual Life Insurance Company
	1898
	

	US declared Open Door Policy to make China an open international market
	1899
	Joined the Maple Leaf Club in Sedalia’ Maple Leaf Rag published, sold 10,000 copies

	Wallace Saunders wrote song “Casey Jones”
	1900
	

	President McKinley assassinated; Vice President Theodore Roosevelt became President
Booker T. Washington published Up From Slavery
	1901
	Peacherine Rag

	Permanent Bureau of Census established
	1902
	The Entertainer, The Ragtime Dance published

	Panama Canal treaty signed
First successful flights in airplane by Orville and Wilbur Wright
	1903
	A Guest of Honor, an opera completed

	First section of New York subway system opened
St. Louis hosted first Olympics in US
	1904
	

	Civil Rights Activist W. E. B. DuBois founded The Niagara Movement

Upton Sinclair published The Jungle
	1905
	

	New inventions- the phonograph and player piano caused the market for sheet music to decline
Susan B. Anthony died March 13

San Francisco earthquake and fire, 503 dead, $350 million damages
	1906
	Death of first child; Death of 1st wife

	Picasso begins Arts Cubist movement with Les Demoiselles d’Avignon
Louis B. Mayer opens 1st movie theatre

Oklahoma became 46th state
	1907
	Moved to New York City; Gladiolus Rag and Searchlight Rag published

	
	1908
	Published a study guide for ragtime pianists, School of Ragtime

	Robert E. Perry & Matthew Henson reached the North Pole
NAACP held first conference (as the National Negro Committee)

Nannie Burroughs founded National Training School for Women
	1909
	More than half a million copies of Maple Leaf Rag sold; published Wall St. Rag and Paragon Rag

	First issue of Crisis published
National Urban League was established

Boy Scouts of America founded
	1910
	

	Kappa Alpha Psi Fraternity, founded at Indiana University, was incorporated
Omega Psi Phi Fraternity was founded on the campus of Howard University

Building holding New York City’s Triangle Shirtwaist Co. factory caught fire, 146 died
	1911
	Published opera Treemonisha, containing some of Joplin’s best work; First grand opera composed by an African American

	Tennessee University opens as Tennessee A & L State College
Memphis Blues published by W.C. Handy

American Girl Guides founded name changed to Girl Scouts in 1913
	1912
	

	16th Amendment , authorizing federal income tax ratified
17th Amendment , providing for direct popular election of U.S. senators, ratified

Federal Reserve System was authorized in a major reform of US banking and finance
	1913
	

	Panama Canal officially opened
	1914
	

	Booker T. Washington died

Carter G. Woodson founded the Association for the Study of Negro Life and History

D. W. Griffith’s film The Birth of a Nation released
	1915
	

	Richard Allen made Bishop of the A.M.E. Church

Garrett T. Morgan, inventor of the gas mask, rescues 6 from gas-filled tunnel in Cleveland, Ohio

Jeannette Rankin (R, MT) elected first female member of U.S. House
	1916
	

	US declared war on Germany
	1917
	Died pm April 1 in psychiatric ward of Manhattan State Hospital

	
	1973
	Film The Sting featured The Entertainer by Joplin

	
	1976
	Scott Joplin was posthumously awarded a Pulitzer Prize in Music 


 Map Activity Handout (Teacher’s Answer Sheet)

Complete the table of distances below. In the left column are the cities important in Scott Joplin’s life. Those cities are:

Chicago

New York City

Linden, Texas

St. Louis, Missouri

Sedalia, Missouri

Texarkana, Arkansas

· Using an atlas, identify each of the cities using the Latitude and Longitude coordinates on the table below.

· On the Table, fill in the distance Joplin would travel to each of these cities assuming he always used the same route.  Example: In traveling from Texarkana to Chicago, he would travel from Texarkana to Sedalia to St. Louis to Chicago. 

	City

	33.01(N,94.22(W

Linden


	38.42(N, 93.14(W

Texarkana, Texas


	38.38(N, 90.11(W

Sedalia


	38.38(N, 90.11(W

St. Louis


	41.53(N, 87.38(W

Chicago


	40.43(N, 74.01(W
New York City



	33.01(N,94.22(W
Linden
	(
	45
	190
	425
	810
	1610

	32.26(N,94.02(W
Texarkana
	45
	(
	190
	380
	765
	1565

	38.42(N, 93.14(W
Sedalia 
	235
	190
	(
	190
	575
	1375

	38.38(N, 90.11(W
St. Louis
	425


	380
	190
	(
	385
	1185

	41.53(N, 87.38(W
Chicago
	810
	765
	575
	385
	(
	800

	40.43(N, 74.01(W
New York City
	1610
	1565
	1375
	1185
	800
	(
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Act I -- Morning 

	
No. 1: Overture 


No. 2: The Bag Of Luck 

Zodzetrick enters. 

Zodzetrick to Monisha:
I want to sell to you dis bag o'luck,
Yo' enemies it will keep away.
Over yo' front do' you can hang it,
An' good luck will come each day. 

Monisha:
Will it drive away de blues?
An' stop Ned from drinkin' booze? 

Zodzetrick:
It will drive de blues, I'm thinkin',
An' will stop Ned from booze-drinkin'. 

Monisha Reaching for bag:
Well! 

Ned Angrily:
No, dat bag you'se not gwine to buy,
'Cause I know de price is high. 

Zodzetrick:
I mus' tell you plain an' bold,
It is worth its weight in gold. 

Ned:
It may be worth its weight in diamonds rare,
Or worth the earth to you.
But to me, it ain't worth a possum's hair,
Or persimmons when they're new.
Drinkin' gin I would not stop,
If dat bag was on my chin.
I'm goin' to drink an' work my crop,
'Cause I think it is no sin. 

Monisha:
Dis here bag will heaps o'luck bring,
An' we need here jes dis kind o' thing. 

Ned:
You shall not buy dat bag,
'Cause I don't want it here.
'Nough o' dat thing we've had.
'Twill do us harm, I fear. 

To Zodzetrick:
Say ole man, you won't do,
You's a stranger to me.
Tell me, who are you? 

Zodzetrick:
Zodzetrick --
I am de Goofer dus' man
An' I's king of Goofer dus' lan'.
Strange things appear when I says "Hee hoo!"
Strange things appear when I says "Hee hoo!" 

Zodzetrick starts away. Exit Ned. Monisha goes into the cabin. 

Treemonisha To Zodzetrick:
Wait, sir, for a few moments stay,
You should listen to what I have to say.
Please come closer to me, come along,
And I'll tell you of your great wrong. 

Zodzetrick marks a cross on the ground, spits on it and turns back. 

Zodzetrick:
I've come back, my dear child, to hear what you say,
Go on with your story, I can't stay all day. 

Treemonisha:
You have lived without working for many years.
All by your tricks of conjury.
You have caused superstition and many sad tears.
You should stop, you are doing great injury. 

Zodzetrick:
You 'cuse me wrong
For injury I'se not done,
An' it won't be long
'Fore I'll make you from me run.
I has dese bags o' luck, 'tis true,
So take care, gal, I'll send bad luck to you. 

Remus:
Shut up old man, enough you've said;
You can't fool Treemonisha -- she has a level head.
She is the only educated person of our race,
For many long miles far away from this place.
She'll break the spell of superstition in the neighborhood,
And all you foolish conjurors will have to be good.
To read and write she has taught me,
And I am very grateful,
I have more sense now, you can see,
And to her I'm very thankful.
You'd better quit your foolish ways
And all this useless strife,
You'd better change your ways today
And live a better life. 

Zodzetrick:
I don't care what you say,
I will never change my way.

Starts to leave 

I'm going now, but I'll be back soon,
Long 'fore another new moon.
D'y'all hear? 

Treemonisha and Remus:
Yes, and we are glad you are going.

They stand looking at Zodzetrick as he walks slowly away. 

Hope he'll stay away from here always, always. 


No. 3: The Corn Huskers 

Chorus of Corn-Huskers In distance:
Very fine day. 

Treemonisha:
The folks are coming to husk our corn,
I hear them singing a very sweet song.
See, there they are now, almost here,
I'm glad the day is clear. 

Enter Corn-Huskers. 

Corn-Huskers:
Hello! 

Treemonisha and Remus:
Hello! 

Corn-Huskers:
We've come to husk de corn. 

Treemonisha:
Shall we have a Ring-play before we work today? 

Corn-Huskers:
Yes, and we'll stay the whole day long. 


No. 4: We're Goin' Around 

All form a ring by joining hands, including Lucy, Andy's partner; Andy stands in the center of the ring. 

Andy All begin circling:
Dere was a man befo' de war, 

Chorus:
O, we're goin' around. 

Andy:
Said he didn't like his moth'n-law, 

Chorus:
O, we're goin' around. 

Andy:
I know we'll have a jolly good time, 

Chorus:
O, we're goin' around. 

Andy:
Because de weather's very fine, 

Chorus:
O, we're goin' around. 

Stop circling 

Any swings his partner, Lucy, they next lady to her, swinging Lucy each time before swinging each succeeding lady. Every time Andy swings his partner, the other gentlemen swing their partners. 

Andy:
Swing dat lady, 

Chorus:
Goin' around. 

Andy:
Swing dat lady, 

Chorus:
Goin' around. 

Andy:
Swing her gently, 

Chorus:
Goin' around,
Keep on goin' around, 'round
Swing

Andy:
Swing dat gent'mun, 

Chorus:
Goin' around. 

Andy:
Swing dat gent'mun, 

Chorus:
Goin' around. 

Swing, swing, goin' around,
Keep on agoin' around, keep agoin' 'round. 

Andy is in circle; Lucy, in center, swings Andy, then next gentleman to him, swinging Andy again before swinging another gentleman. 

Andy:
Gals all smilin', 

Chorus:
Goin' around. 

Andy:
Gals all smilin', 

Chorus:
Goin' around. 

Andy:
Smilin' sweetly, 

Chorus:
Goin' around.
Keep on goin' around, 'round.
Boys

Andy:
Boys all smilin', 

Chorus:
Goin' around. 

Andy:
Boys all smilin', 

Chorus:
Goin' around.
Swing, swing, goin' around,
Keep on agoin' around, around. 

Lucy in circle; first gentleman to the right of Andy goes center. 

Andy Begin circling:
All join hands an circle once mo', 

Chorus:
O, we're goin' around. 

Andy:
Don't go fast, an' don't go slow, 

Chorus:
O, we're goin' around. 

Andy:
Let yo' steps be light an' neat, 

Chorus:
O, we're goin' around. 

Andy:
Be careful how you shake yo' feet, 

Chorus:
O, we're goin' around. 

Stop circling 

Gentleman in center swings his partner, etc. 

Andy:
Swing dat lady, 

Chorus:
Goin' around. 

Andy:
Swing dat lady, 

Chorus:
Goin' around. 

Andy:
Swing her gently, 

Chorus:
Goin' around,
Keep on goin' around, 'round
Swing

Andy:
Swing dat gent'mun, 

Chorus:
Goin' around. 

Andy:
Swing dat gent'mun, 

Chorus:
Goin' around. 

Swing, swing, goin' around,
Keep on agoin' around, keep agoin' 'round, 

Gentleman in center goes back to the circle and his partner goes to center. 

Andy:
Gals all smilin', 

Chorus:
Goin' around. 

Andy:
Gals all smilin', 

Chorus:
Goin' around. 

Andy:
Smilin' sweetly, 

Chorus:
Goin' around.
Keep on goin' around, 'round.
Boys

Andy:
Boys all smilin', 

Chorus:
Goin' around. 

Andy:
Boys all smilin', 

Chorus:
Goin' around.
Swing, swing, goin' around,
Keep on agoin' around,
They sit around the corn and begin husking slowly. 
'Round, 'round, 'round. 

No. 5: The Wreath 

Treemonisha:
You girls are wearing wreaths on your heads,
Monisha opens the cabin door and stands, listening. 

And I am wearing a bonnet instead. 

Lucy:
You should wear a wreath made of pretty leaves. 

Treemonisha:
Now to make my wreath, I see,
I must have leaves from that tree. 

Monisha:
No! Not a leaf from dat tree take,
Leave 'em there, child, for my sake,
Take 'em from another tree,
An' very fine yo' wreath will be. 

Treemonisha:
There are pretty leaves on this tree so near,
But, to please you, I'll to another tree go.
Tell me why this tree is, to you, so dear? 

Chorus:
Please tell us, we would all like to know. 

No. 6: The Sacred Tree 

Monisha:
One Autumn night I was in bed lying,
Just eighteen years ago,
I heard a dear little baby crying,
While loudly Ned did snore.
And the baby's crying seemed to be
Somewhere near that sacred tree.
And the baby's crying seemed to be
Somewhere near that sacred tree. 

I called to Ned and said, "Wake up,
A baby is crying outside the door."
But Ned said, "You have dreamed enough,"
And went to sleep once more;
Yet the baby's crying seemed to be
Somewhere near that sacred tree.
Yet the baby's crying seemed to be
Somewhere near that sacred tree. 

It was twelve o'clock, or just before,
When the rain fell hard and fast,
The baby's cries I heard no more,
It had gone to sleep at last.
And very quiet it seemed to be,
Somewhere near that sacred tree.
And very quiet it seemed to be,
Somewhere near that sacred tree. 

Ten o'clock next morning,
The hot sun was shining,
And the darling little baby,
I really had not forgotten;
But I could hear the humming bee,
Somewhere near that sacred tree.
And as I listened it seemed to be,
Somewhere near that sacred tree. 

I came out in the yard to see,
And find out where the child could be;
And there, in rags, the baby laid,
Sheltered by that tree's cool shade.
I found it where I thought 'twould be,
There besides that sacred tree,
I found it where I thought 'twould be,
There besides that sacred tree. 

I took the child into our home,
And now the darling girl is grown,
All I've said to you is true,
The child I've told you of is you.
Take not a leaf but leave them be,
On that dear old sacred tree;
Take not a leaf but leave them be,
On that dear old sacred tree. 

The rain or the burning sun, you see,
Would have sent you to your grave,
But the sheltering leaves of that old tree,
Your precious life did save.
So now with me you must agree,
Not to harm that sacred tree;
So now with me you must agree,
Not to harm that sacred tree. 

No. 7: Surprised 

Treemonisha:
I am greatly surprised to know
that you are not my mother. 

Corn-Huskers:
We are all surprised. 

No. 8: Treemonisha's Bringing Up 

Monisha:
We brought you up to believe that we were your real parents.
We saw nothing wrong in doing so. 

On a dark still night,
Ned hitched up the old mules, and taking you,
We were soon driving along the road,
And the next day were twenty miles away.
Calling on some friends,
We told them that you were our first-born and that I intended to stay at their house for eight weeks for the benefit of my health. 

The neighbors were much surprised as what we told them,
But of course believed us,
And so you have never learned the secret of your birth until now. 

When you were seven years old,
There being no school in the neighborhood,
A white lady undertook your education. 

She points to the trunk of the sacred tree. 

I found you on that spot,
And your parents I know not;
Ned and I love you true;
You have been a faithful daughter. 

Treemonisha:
I love you and Ned too,
And your bidding I will do.
To me you have been a mother,
And Ned has been a father. 

Monisha:
When you were a little child of years only three,
You were the most contented while playing near that tree.
Monisha first I named you,
The honor was for me.
Treemonisha next I named you,
Because you loved that tree. 

Treemonisha:
I will take leaves from another tree,
And very fine my wreath will be. 

Corn-Huskers:
Take them from another tree,
And very fine your wreath will be. 

Treemonisha and Lucy go among the trees. 


No. 9: Good Advice 

Parson Alltalk enters. 

Parson Alltalk:
Lis'en friends,
Do not tell lies an' steal, because it ain't right.
Remember all I say to you,
Because it's good advice. 

All kneel in silent prayer. 

All rise. 

Parson Alltalk:
Does yer feel lak you've been redeemed? 

Chorus:
O yes, ah feel lak I've been redeemed. 

Parson Alltalk:
Ain't yer glad yer have been redeemed? 

Chorus:
O yes, om glad ah have been redeemed. 

Parson Alltalk:
Does yer always aim ter speak de truth? 

Chorus:
O yes, ah always aim ter speak de truth. 

Parson Alltalk:
Does yer love all yo' neighbors too? 

Chorus:
O yes, ah love all ma neighbors too. 

Parson Alltalk:
Lis'en friends,
Always live lak brothers an' sisters,
Because it is right.
Remember all I say to you,
Because it's good advice. 

Don't harm yo' brother,
Don't harm yo' sister;
O, my neighbors, you must be good. 

Chorus With closed lips:
Un . . . 

Parson Alltalk:
Remember, each day,
Yo' debts you should pay;
O, my neighbors, you must be good. 

Chorus With closed lips:
Un . . . 

Parson Alltalk:
Does yer feel lak you've been redeemed? 

Chorus:
O yes, ah feel lak I've been redeemed. 

Parson Alltalk:
Ain't yer glad yer have been redeemed? 

Chorus:
O yes, om glad ah have been redeemed. 

Parson Alltalk:
Does yer always aim ter speak de truth? 

Chorus:
O yes, ah always aim ter speak de truth. 

Parson Alltalk:
Does yer love all yo' neighbors too? 

Chorus:
O yes, ah love all ma neighbors too. 

Exit Parson Alltalk. 

No. 10: Confusion 

Monisha:
Look! Lucy is comin' back,
I don't see Treemonisha.
I hope there's nothing wrong;
Lucy has something over her mouth,
An' her hands are tired behind her. 

Chorus:
What is de trouble, Lucy?
What's wrong, Lucy? 

Lucy enters and falls to the ground exhausted. 

All gather around Lucy. Monisha unties Lucy's hands and takes the handkerchief from over her mouth. Lucy then sits up. 

Chorus:
Speak! Lucy, Speak! Speak!
Where is Treemonisha?
Speak to me, please speak to me!
Speak, Speak, Speak, Speak,
Speak to me! 

Lucy:
Zodzetrick an' Luddud have tied a han'kerchief over Treemonisha's mouth,
An' have tied her han's behind her jes' lak dey tied mine. 

Chorus:
Tell it quick, quick! Tell it quick! 

Lucy:
An' Zodzetrick got on his mule's back
An' lifted Treemonisha on after him,
Den galloped away into de woods. 

Women:
Oh!
Crying O! 

Lucy rises and begins to cry. 

Women Spoken in crying tones:
Go an' bring her back, boys.

Men Speaking in crying tones:
We will bring her back. 

The corn-husking boys run down the road after the conjurors. Remus goes to the corn-field, gets the scarecrow suit and disguises himself to follow and frighten the conjurors. 

Women in crying tones:
O! O! O! O!

Ned comes running from the field. 

Ned:
Hey! Monisha, speak!
Where is Treemonisha an' de boys? 

Monisha:
Among the trees to gather leaves
Treemonisha and Lucy went,
They thought not of the conjurous thieves,
While on their pleasure bent. 

But Zodzetrick and Luddud made haste while they could,
They have captured Treemonisha, and their threats they have made good. 

The boys went to rescue her and bring her back to me,
She is our only daughter, and with us she ought to be. 

Ned:
I'll beat dat trifling Zodzetrick,
Until he runs lak a big cur dog,
And I'll kill dat scoundrel Luddud,
Enter Remus Jus' lak I would kill a hog. 

Remus:
I'll wear dis ugly scarecrow,
He puts on the scarecrow suit. While through the woods I roam,
'Twill scare away the conjurors,
And I'll bring Treemonisha home.
He goes running down the road. 

Ned, Monisha, and the girls look at Remus as he runs down the road. 

Chorus:
Run faster, Remus, Remus,
Keep straight ahead.
Run faster, Remus, Remus,
Keep straight ahead. 

End Act I 
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Act II -- Afternoon 

	
No. 11: Superstition 

In the woods at a conjurors meeting. A wasps's nest is hanging on a bush. 

Simon:
If along de road you're goin',
An' all to yo' true knowin',
A black cat cross'd yo' path,
Yo' bad luck will long last.

Chorus:
Unnn . . . Unnn . . . Unnn . . . Unnn . . . 

Chorus (cont'd):
'Tis true, 'tis true,
We all believe 'tis true.
'Tis true, 'tis true,
We all believe 'tis true. 

Simon:
If you are eatin' food wid ease,
An' drawin' pleasant breath,
Be careful dat you do not sneeze,
Because 'tis sign of death.

Chorus:
Unnn . . . Unnn . . . Unhunnn . . . Unhunnn . . . Unhunnn . . . Unhun 

Simon (cont'd):
Sweep not de dust from yo' cabins at night,
For some of yo' neighbors surely will fight.
If yo' nose should itch while you sit in yo' room,
An unwelcome neighbor will visit you soon.
If at night while passin' a graveyard,
You shake wid fear de most, 

Chorus:
Un-hunn 

Simon:
Jus' step a little faster forward,
Before you see a ghost. 

Chorus:
We'll run. 

Simon:
If a neighbor comes to see you,
An' he squeezes yo' han' very tight,
You had better speak loud "Hee Hoo,"
Dat neighbor is not right. 

If you hear a mule a brayin'
While you're on yo' knees a prayin',
Yo' luck is goin' wrong.
You should stop before it's all gone.

Chorus:
Unnn . . . Unnn . . . Un-hunnn . . . Unnn . . . 

Simon and Chorus Simon looks into the woods and sees Zodzetrick and Luddud coming with Treemonisha and points his finger at them. 

'Tis true, 'tis true,
We all believe 'tis true.
'Tis true, 'tis true,
We all believe 'tis true. 

No. 12: Treemonisha in Peril 

Everyone looks toward the approaching strangers. Simon Giving conjuror's yell:
Hee Hoo! 

Chorus:
Hee Hoo! 

Zodzetrick and Luddud:
Hee Hoo! 

Conjurors:
Hee Hoo! Hee Hoo! Hee Hoo! 

Simon:
It is Zodzetrick an' Luddud.
Who is dat woman dey am bringin' wid 'em? 

Cephus:
She's not know to anyone here. 

Women:
She's a stranger. 

Enter Zodzetrick, Luddud, and Treemonisha. 

Zodzetrick and Luddud:
Hey! 

Conjurors:
Hey! 

Luddud:
Lis'en! Lis'en!
Ev'rybody lis'en! 

Conjurors:
We are lis'nin'. 

Luddud:
Dis here gal don't believe in superstition. 

Zodzetrick:
Dat's de truth. 

Luddud:
She don't believe in conjury. 

Zodzetrick:
Dat's de truth. 

Luddud:
She's been tellin' de people dat dey should throw away their bags o' luck.
Now, how are you goin' to get food to eat,
When you can't sell yo' bags o' luck? 

Simon:
Food will be hard to get,
If we can't sell our bags of luck. 

Conjurors:
Dat's de truth. 

Simon:
Dat gal mus' be punished. 

Cephus:
Don't punish her,
She is a good girl.
Don't punish her. 

Simon:
Dat boy laks dat gal,
but we're goin' to punish her
jus' de same.

Women:
Punish her! 

Simon:
Come on ev'rybody to de brush arbor,
Dis gal mus' get de punishment dat's waitin' for her.
All go to the brush arbor. 

Chorus:
'Tis true, 'tis true,
'tis true, 'tis true. 


No. 13: Frolic Of The Bears 

Enter eight bears. 

Bears begin frolicking. 

Bears:
Oo . . . ar! . . . Oo . . . ar! . . .
Oo . . . ar! . . . Oo . . . ar! . . .
Oo . . . ar! . . . Oo . . . ar! . . .
Oo . . . ar! . . . Oo . . . ar! . . .
Oo . . . ar! . . . Oo . . . ar! . . . etc. 

Conjurors In distance:
Hey! 

Bears run when they hear voices. 

No. 14: The Wasp-Nest 

Enter conjurors. 

Simon:
Ev'rybody lis'en!
My plan is de best. 

Chorus:
What is yo' plan? 

Simon:
When I count three,
You mus' shove dat gal in dat wasp-nest. 

Chorus:
Go on an' count. 

Zodzetrick and Luddud lead Treemonisha close to the wasp nest. 

Simon:
One, . . . two. 

Cephus Sees a strange form appearing:
Look! What is dat thing comin' yonder? 

Simon:
It looks like de devil. 

Chorus:
De devil? 

Simon:
Yes, de devil, 

Zodzetrick and Luddud free Treemonisha and look toward the devil. An' he is comin' right after us. 

Women:
We mus' leave here. 

Simon:
Ru an' save yourselves. 

Women:
Oh! . . . 

All run as the devil enters. Treemonisha, knowing the supposed devil to be Remus, does not move. 

Remus (the devil) stops and looks at the conjurors as they run. 

No. 15: The Rescue 

Remus takes off the Scarecrow suit and folds it on one arm, still looking toward conjurors. 

He approaches Treemonisha. 

Treemonisha Puts her arms around his neck:
Remus, you have saved me from the awful sting of the wasp.
They were going to push me on that wasp nest.
Remus looks, horror-stricken, at the wasp-nest.
When one of them counted three.
But thanks to the great Creator,
You came in time to save me. 

Remus:
I am glad I came in time to save you
From the awful sting of the wasp.
And while on my way to your rescue,
Many hills and valleys I crossed.
I know the conjurors are superstitious,
And afraid of anything that looks strange,
So I wore the scarecrow for that purpose,
And have scared them away out of range.
Come, let us leave these woods at once,
Because I hear some very strange grunts. 

Remus and Treemonisha leave, going in the opposite direction from the conjurors. 

The scene is suddenly changed to a cotton field; a wagon road is in front, and men and women are seen picking cotton. 


No. 16: We Will Rest Awhile 

Male Quartet in Cotton Field:
We will rest awhile,
We will rest awhile,
'Cause it makes us feel very good, very good.
We will rest awhile,
We will rest awhile,
Soon we'll be at home chopping wood, chopping wood.
We will rest awhile,
We will rest awhile,
'Cause it's almost eatin' time, eatin' time.
We will rest awhile,
We will rest awhile,
'Cause restin' is very fine. 

Cotton pickers sit down to rest. 


No. 17: Going Home 

Enter Treemonisha and Remus in the road. 

Treemonisha and Remus:
Hello strangers! 

Cotton pickers:
Hello! 

Remus:
Does this road lead to the
John Smith plantation? 

Foreman in the field:
Yes, and three miles from here,
You'll reach your destination. 

Treemonisha and Remus:
Thank you. 

Foreman:
You are welcome. 

Cotton pickers:
Quite welcome. 

Remus and Treemonisha go on their way. There is a pause in the music during which the cotton pickers hear Aunt Dinah blow a horn three times. 


No. 18: Aunt Dinah Has Blowed De Horn 

Chorus of Cotton Pickers:
Aunt Dinah has blowed de horn,
An' we'll go home to stay until dawn.
Get ready, put yo' sack on yo' back,
I'm so happy I don't know how to act, how to act. 

Aunt Dinah has blowed de horn,
An' she wants us to come straight home,
We have not much time for delay,
'Cause our work is finished for today. 

O yes, Aunt Dinah has blowed de horn,
An' we'll go home to stay until dawn.
Get ready, keep yo' sack on yo' back,
I'm so happy I don't know how to act, how to act. 

Aunt Dinah has blowed de horn,
An' she wants us to come straight home,
We have not much time for delay,
'Cause our work is finished for today. 

End Act II 
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Act III -- Evening 

	
No. 19: Prelude 

No. 20: I Want To See My Child 

Scene -- Interior of Ned and Monisha's cabin. Ned and Monisha are seated on a bench, she leaning against him. 

Monisha:
I want to see my child tonight,
I want to see her now,
Those men have carried her away for spite,
I would rescue her if I knew how. 

Ned:
Perhaps you'll se her tomorrow,

Monisha:
I want to see her now. 

Ned:
And then you'll have no more sorrow;
Do not grieve and complain,
You will see her again.

Monisha:
I want to see her now, O! . . .
I want to see her now. 

Monisha:
If I could see my darling now,
I would be happy again,
The tears are falling from my brow,
I must see her soon, or go insane. 

Ned:
Perhaps you'll see her tomorrow,
And then you'll have no more sorrow;
Do not grieve and complain,
You will see her again.

Monisha:
I want to see her now,
I want to see her now, O! . . .
I want to see her now. 

No. 21: Treemonisha's Return 

Enter Remus and Treemonisha. Monisha:
O, here, my child!
Remus, you are a hero! 

Ned:
You are all right, Remus! 

Remus:
Thank you! Thank you! 

Ned:
I see a crowd of people coming this way,
They are very happy and gay.

Treemonisha and Remus:
They are almost here. 

Crowd enters Visitors:
Treemonisha,
We are glad to see you home again. 

Treemonisha:
Thank you!
To scare the conjurors away from me,
Remus wore that old scarecrow. 

Visitors:
Scarecrow! 

Treemonisha:
It scared them and they ran you see,
For I am home, you know. 

Visitors:
Hurrah for Remus!
All shake hands with him. Unnn! Unnn! Unnn!
Unn! Unn!
They stop shaking hands, and everyone looks toward door. Corn-Husking boys in distance:
Hey! . . . 

Treemonisha:
The boys are coming back again. 

Boys enter with Zodzetrick and Luddud as prisoners. 

All:
Prisoners are silent. Hurrah! Hurrah! 

They stand the prisoners in the middle of the room. The others circle around them. 

Andy:
Dese are de guilty men
Dat carried Treemonisha away. 

We went to de conjurors den,
An' captured dem today.
What will we do wid dem? 

Chorus:
Punish them! Punish them!
Punish them! 

Women Treemonisha is silent:
Rebuke and beat them hard. 

Men Shaking fists at Zodzetrick and Luddud:
Yes, we will punch and we will kick them very hard, very hard.
The men advance toward Zodzetrick and Luddud, raising their fists threateningly. 

Chorus:
You must beat them hard. 

Treemonisha:
Stop! 

The men stop, drop their hands quickly to their sides, and step backward to where they first stood. 

Treemonisha:
You will do evil for evil,
If you strike them you know;
Just give them a severe lecture,
And let them freely go. 

Zodzetrick and Luddud:
Thank you! Thank . . . 

Andy:
Shut up!
You have no right to speak here. 

Chorus:
Don't speak here! 

Treemonisha To Andy and pointing to conjurors:
Andy, make them free! 

Andy does not move. All look with surprise at Treemonisha. 

Treemonisha More forcibly:
Make them free! 

Andy removes the ropes from conjurers wrists. 

Others Grunting their disapproval:
Unn! 

No. 22: Wrong Is Never Right (A Lecture) 

Remus:
Never treat your neighbors wrong,
By making them feel blue;
Remember that the whole day long
The Creator is watching you. 

Never do wrong for revenge,
In the day or night;
Wrong must not on right infringe,
For wrong is never right. 

Wrong is never right,
That is very true,
Wrong is never right,
And wrong you should not do.
Wrong is never right,
You will agree with me;
Wrong is never right,
And it will never be. 

Never treat your neighbors wrong,
By causing them to grieve,
Help the weak if you are strong,
And never again deceive. 

Your deeds should please heaven's throng,
For you are in their sight,
You should never think of wrong,
For wrong is never right. 

Wrong is never right,
That is very true,
Wrong is never right,
And wrong you should not do.
Wrong is never right,
You will agree with me;
Wrong is never right,
And it will never be. 

Octet Chorus:
Wrong is never right,
That is very true,
Wrong is never right,
And wrong you should not do.

Do right, Wrong never do.
Do right, right do.

Wrong is never right,
You will agree with me;
Wrong is never right,
And it will never be.

Wrong is never right,
You will agree with me;
Do right,
And happy you will be. 

No. 23: Abuse 

Andy:
We should beat these men,
Look at their guilty grin. 

Chorus People shaking their fists and stamping their feet as they speak to the conjurors. Treemonisha is silent.:
You two low, mean conjurors!
Now be good! Be good! 

Treemonisha:
Do not abuse them. They will be good, they will be good. 

No. 24: When Villains Ramble Far And Near (A Lecture) 

Ned:
When villains ramble far and near,
To break the people's laws,
Their punishment should be severe,
Within the devil's claws. 

When villains ramble far and near,
With their hearts full of sin,
They do much wrong without a fear,
But someday right will win. 

We stay close at home,
When villains rambling we can hear,
We have no chance to roam,
When heartless villains are so near. 

We dare not sleep at night,
When we have an awful fear.
We keep a brilliant light,
When villains ramble far and near. 

When villains ramble far and near,
And cause great alarm,
We wish for them a short career,
Before they do great harm. 

When villains ramble far and near,
Top treat other people bad,
They should be despatched to the other sphere,
To make old Satan feel glad. 

We stay close at home,
When villains rambling we can hear,
We have no chance to roam,
When heartless villains are so near. 

We dare not sleep at night,
When we have an awful fear.
We keep a brilliant light,
When villains ramble far and near. 

No. 25: Conjurors Forgiven 

Treemonisha:
Will all of you forgive these men for my sake? 

Andy:
We hate to forgive them,
Tho' we may forgive them for your sake. 

Chorus:
For your sake we will we will forgive them. 

Treemonisha Shaking hands with the conjurors:
Let us now shake hands with these men. 

Chorus All shake hands with the conjurors:
We have forgiven you,
We have forgiven you.
Always be kind and true,
Always be kind and true. 

We have forgiven you,
We have forgiven you.
Always be kind and true,
Be careful what you do,
Be careful what you do. 

No. 26: We Will Trust You As Our Leader 

Treemonisha: 
We ought to have a leader
In our neighborhood,
An energetic leader,
To follow for our good. 

The ignorant too long have ruled,
I don't see why they should.
And all the people they have fooled,
Because the found they could. 

Chorus:
We will trust you as our leader,
We will trust you as our leader,
No one else could lead like you,
For you know what is best to do. 

We will trust you as our leader,
We will trust you as our leader,
You must lead for you are wise,
And we will surely rise. 

We want you to lead,
You should lead us. 

Dear, your bidding we will do.
And we'll always follow you.
We feel blue, dear,
We feel blue. 

We will trust you as our leader,
We will trust you as our leader. 

Treemonisha: 
If I lead the good women,
Tell me, who will lead the men? 

Men:
You, you, you, you, you! 

Treemonisha: 
Women may follow me many days long,
But the men may think that I am wrong. 

Men:
No, no, no, no, no! 

Chorus all:
We all agree to trust you,
And we will be true.
We all agree to trust you,
And we will be true. 

Treemonisha: 
There's need of some good leader,
And there's not much time to wait.
To lead us in the right way
Before it is too late. 

For ignorance is criminal
In this enlightened day.
So let us all get busy,
When once we have found the way. 

Chorus:
We will trust you as our leader,
We will trust you as our leader, etc. 

Lead now, please lead now,
Please lead, for we will trust your as our leader. 

Treemonisha: 
I will lead you;
O yes, I will lead you. 


No. 27: A Real Slow Drag 

Treemonisha: 
Salute your partner do the drag,
Drag,
Drag.
Stop and move backward do the drag,
All of you stop. 

Look to your right and do the drag,
Drag,
Drag.
To your left, to your left,
That's the way. 

Treemonisha and Lucy: 
Marching onward, marching onward,
Marching to that lovely tune.
Marching onward, marching onward,
Happy as a bird in June. 

Sliding onward, sliding onward,
Listen to that rag.
Hop,
And skip,
And do that slow - o,
Do that slow drag. 

Dance slowly, prance slowly,
While you hear that pretty rag.
Dance slowly, prance slowly, 
Now you do the real slow drag. 

Walk slowly, talk lowly, 

Treemonisha, Lucy and Chorus: 
Listen to that rag, listen to that rag.
Hop,
And skip,
And do that slow - o,
Do that slow drag. 

Treemonisha: 
Move along,
Don't stop,
Don't stop dancing.
Drag along,
Stop. 

Move along,
Don't stop,
Don't stop dancing.
Drag along,
Doing the real slow drag. 

Move along, etc. 

Treemonisha, Lucy and Women: 
Marching onward, marching onward,
Marching to that lovely tune.
Marching onward, marching onward,
Happy as a bird in June. 

Sliding onward, sliding onward,
Listen to that rag.
Hop,
And skip,
And do that slow - o,
Do that slow drag. 

Everyone: 
Dance slowly, prance slowly,
While you hear that pretty rag.
Dance slowly, prance slowly, 
Now you do the real slow drag. 

Walk slowly, talk lowly,
Listen to that rag, listen to that rag.
Hop,
And skip,
And do that slow - o,
Do that slow drag.
Slow - o - o. 

The End 
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